
	

	
	
	
	
	
	
	
	
	

 
Through 

 

Portraits from Lia Pasqualino, Sicilian photographer, are to be revealed 
through a glass surface standing both as a filter and as an emotion or a 

memory  
 
Walter Benjamin once underlined as the main character in “The Man of the Crowd” by 
Edgar Allan Poe, looking fascinated at the crowd through the window of a coffee-shop 
in London, from what could be thought as a safe position, ends to be fatally attracted 
and to be dragged into the crowd. 

Through is the title of the exhibition by Lia Pasqualino at the Galleria del Cembalo, from 
January 14th to April 1st 2017. Twenty unpublished black-and-white photographs will 
be exposed, showing posing subjects or snapshots, seen through the glass. In these 
images the pane becomes a filter for the framing, for that alluring and unique 
connection between the subject, the emotion, the memory and the silence, all curdled 
in the snapshot’s time. 

As the observer in Poe’s short story, Lia Pasqualino cuts out the world’s view through 
the frame imposed by the window glass and, as the flâneur, she discovers a 
passionate relation with the essence of life. Through the glass everything appears 
timeless, hallucinatory, recurring. 

If it’s true that there is a strange silence when we are looking at the world through a 
glass wall, it’s also true that we are dealing with the most capturing and charming 
silence we could imagine. The window is a device which has always been used and 
celebrated by painting, photography and cinema.  

Leon Battista Alberti defined a painting as “a window through which one could see 
history”. Ortega y Gasset wrote “a corner in the city or in the landscape, seen across a 
window frame, seems to be detached from reality and acquires an extraordinary ideal 
heart beat”. Luigi Ghirri described photography as “an open window onto the world”. 
Sure enough, his photos are filled with windows. 

The glass and the window have always played the precious role of enhancing the 
relation between inside and outside. The glances discovered and shown by Lia seem 
to look at once inside and outside, always dreamy and busy in looking at somewhere 
beyond the limit, “at the still point of the turning world” as is said in one of the famous 
poems by T.S.Eliot. 



	

	
	
	
	
	
	
	
	
	

 

Lia’s window is the border line between what we are and what we’d like to be, what we 
look like and what we think we are, Lia’s window is a suspended frame in the empty 
space through which a state of consciousness can be captured, the never ending 
moment in which the look fluctuates, undecided between opacity and transparency – a 
point of transmigration of souls. 

It’s not by chance that in the exhibition a large space is dedicated to a sequence of the 
famous actor of Tadeusz Kantor, Roman Siwulak, one of the legendary characters of 
The Dead Class, where for the first time on the scene a total metamorphosis takes 
place. Kantor used to say that it’s impossible to act in theatre, first we must find our 
acting in life. His death theatre was in fact conceived as a big window for the public to 
look at their dreams and memories, in the persons of the actors, as dummies hanging 
between life and death. 

As Julio Cortázar writes about photography, no one can easily invent the unusual. We 
can encourage it, waiting for it to appear, without having to violently separate it from 
the ordinary.  This was the reason why the great writer from Argentina preferred to 
define photographs as windows on the unusual. 

 

 
 
Lia Pasqualino was born in Palermo, from a well-known family of artists and intellectuals. After her 
degree at the Istituto di Patologia del Libro of Rome, having worked in the field of paper restauration, 
she met the photographer Letizia Battaglia. Since 1986 she dedicated herself exclusively to 
photography, alternately working at reportage or at still photography. In the last, she didn’t just show 
the life on the set, but she developed her own personal vision in which the reportage is intertwined with 
a rigorous research with landscapes, faces and objects soaked in a silent and suspended atmosphere. 

She published “Il manoscritto del Principe”, Federico Motta ed.(2000) and “Intorno a Viaggio Segreto”, 
Contrasto ed.(2006). In Milan in 2008 Ferdinando Scianna presented her portraits work at the Gallery 
Corso Magenta 10 directed by Adi Corbetta. In 2009 in occasion of the Incontri Internazionali d’Arte the 
Studio Ageletti in the person of Graziella Lonardi curated an anthological exhibition of her work. In the 
same year, she participated to the collective “La camera dello sguardo” curated by Bonito Oliva.  In 
2011 she was one of the artists of Darkroom Project in Muro Leccese. In 2013 her work “Prove di 
memoria” was shown at the Museo d’arte moderna e contemporanea della città di Fiume. 

 
 

 


